
B r i a n  A t y e o  
The paintings of Brian Atyeo are well known for their bold and 
spiritual impressions of jazz, figure, and the Canadian landscape.  
His work is a constant exploration of colour and form showing 
remarkable confidence.   
 
Atyeo was born in Toronto and worked as a freelance artist after 
his high school years before moving to Calgary and taking a 
position as an illustrator apprentice.  Not long after, Atyeo 
ventured on his own to open B.A. Architectural Rendering 
Services Ltd. 
 
Independent study, commercial illustration and creative painting 
played an important role in the artist’s development in the 
following years. 
 
By 1980, Atyeo was 
showing his work in 
Calgary, Edmonton and 
Toronto, devoting his time 
fully to painting.  Without 
the constraints of business 
for the first time in his 
career, he could focus on 
creative painting and 
workshop instruction. 
 
Using the Canadian 
landscape and his love of 
traditional and modern 
jazz, he works in an 
evolving series of paintings 
and collages which reflect his unique response to contemporary 
life.  His series include the Jazz series, the pre-Cambrian series 
and, recently inspired by the Maritimes, the Brunch with Birds, 
Watermark, and Tide Line series. 
 
Atyeo is a member of the Canadian Society of Painters in 
Watercolour (C.S.P.W.C.) and the Ontario Society of Artists 
(O.S.A.)  His work is found throughout Canada, the United States 
and Europe in corporate, government and private collections. 

1697 Lakeshore Road West 
Mississauga, ON L5J 1J4 
 
Phone: 905-822-5495 
Fax: 905-822-5578 
www.harbourgallery.com 

ARTIST’S BIOGRAPHY: 

2 0 0 9  H a r b o u r  G a l l e r y ,  
M i s s i s s a u g a ,  O N  

2 0 0 8  H a r b o u r  G a l l e r y ,  
M i s s i s s a u g a ,  O N  

2 0 0 5  H a r b o u r  G a l l e r y ,  
M i s s i s s a u g a ,  O N  

2 0 0 4  W a l l a c e  G a l l e r y ,  
C a l g a r y  A B  

2 0 0 4  H a r b o u r  G a l l e r y ,  
M i s s i s s a u g a ,  O N  

2 0 0 4  A r t  E x p o ,  N e w  
Y o r k ,  N Y  

2 0 0 3  A r t  E x p o ,  N e w  
Y o r k ,  N Y  

2 0 0 1  C o n t o r  G a l l e r y ,  
T o r o n t o ,  O N  

2 0 0 1  H a r b o u r  G a l l e r y ,  
M i s s i s s a u g a ,  O N  

2 0 0 0  W a l l a c e  G a l l e r y ,  
C a l g a r y  A B  

2 0 0 0  H a r b o u r  G a l l e r y ,  
M i s s i s s a u g a ,  O N  

(Continued on page 2) 

Selected Solo and 
Group Exhibitions 

“ A r t  a n d  t h e  c r e a t i v e  
e x p e r i e n c e  

a r e  e x p r e s s i o n s  o f  o n e ’ s  
s p i r i t  a n d  t h e  

t r u e  p a t h  t o  t h e  c a t h e d r a l  
w h i c h  

e x i s t s  i n  a l l  o f  u s . ”   

 Back Harbour, Newfoundland,  
acrylic-collage on canvas, 20” x 20” 



1 9 9 9  H a r b o u r  G a l l e r y ,  
M i s s i s s a u g a ,  O N  

1 9 9 8  W a l l a c e  G a l l e r y ,  
C a l g a r y ,  A B  

1 9 9 8  H a r b o u r  G a l l e r y ,  
M i s s i s s a u g a ,  O N  

1 9 9 7  H a r b o u r  G a l l e r y ,  
M i s s i s s a u g a ,  O N  

1 9 9 6  H a r b o u r  G a l l e r y ,  
M i s s i s s a u g a ,  O N  

1 9 9 5  H a r b o u r  G a l l e r y ,  
M i s s i s s a u g a ,  O N  

1 9 9 1  H a r b o u r  G a l l e r y ,  
M i s s i s s a u g a ,  O N  

1 9 9 0  W a l l a c e  G a l l e r y ,  
C a l g a r y ,  A B  

1 9 8 9  H a r b o u r  G a l l e r y ,  
M i s s i s s a u g a ,  O N  

1 9 8 8  H a r b o u r  G a l l e r y ,  
M i s s i s s a u g a ,  O N  

1 9 8 7  M c P h e r s o n  
G a l l e r y ,  O t t a w a ,  
O N  

1 9 8 6  O N  S o c i e t y  o f  
A r t i s t s ,  T o r o n t o  

1 9 8 6  B e c k e t t  G a l l e r y ,  
    H a m i l t o n ,  O N  

1 9 8 4  H o r i z o n  A r t  
        G a l l e r y ,  E d m o n t o n  

1 9 8 2  H o r i z o n  A r t  
        G a l l e r y ,  E d m o n t o n  

1 9 8 1  H o l l a n d e r  Y o r k ,  
        T o r o n t o  

Selected Exhibitions 
(cont’d) 

BRIAN ATYEO BIOGRAPHY —CONTINUED 

Selected Corporate / Government Collections 

♦ A l b e r t a  A r t  F o u n d a t i o n  
♦ A l b e r t a  G o v e r n m e n t  
♦ A l f i e l d  I n d u s t r i e s  
♦ A m e r i c a n  A p p r a i s a l  
♦ A m i c o  C a n a d a  
♦ A s s u r e  H e a l t h  
♦ B a n k  o f  M o n t r e a l  
♦ B a n k  o f  N o v a  S c o t i a  
♦ B o u l t o n  T r e m b l a y  F u n d s  
♦ B r i t i s h  P e t r o l e u m  
♦ C a n a d i a n  I m p e r i a l  B a n k  o f  

C o m m e r c e  
♦ C a n a d i a n  S a t e l l i t e  

C o m m u n i c a t i o n s  
♦ C e r t i c o m  C o r p o r a t i o n  
♦ D e h a v i l a n d  
♦ D e l t a  M e a d o w v a l e  R e s o r t  
♦ D e l o i t t e  C o n s u l t i n g  
♦ D r u g  R o y a l t y  
♦ D o f a s c o  S t e e l  
♦ D u n n  &  B r a d s t r e e t  C a n a d a  
♦ E s s o  P e t r o l e u m  

♦ E r n s t  Y o u n g  C h a r t e r e d  
A c c o u n t a n t s  

♦ F o u r  S e a s o n s  H o t e l  
♦ G u l f  C a n a d a  
♦ H o l d e r  B a n k  E n g i n e e r i n g  
♦ I m p e r i a l  O i l  
♦ M a g n a  I n t e r n a t i o n a l  
♦ M o n s a n t o  
♦ N a t i o n a l  S i l i c a t e s  
♦ N a v i s t a r  
♦ N o r a n d a  F o r e s t  P r o d u c t s  
♦ N o r t h e r n  T e l e c o m  
♦ P e t r o  C a n a d a  
♦ P h a r m a c i a  a n d  U p j o h n  
♦ S h e l l  O i l  
♦ S o c i e t y  o f  M a n a g e m e n t  

A c c o u n t a n t s  ( C . M . A . )  
♦ S o u t h a m  C o m m u n i c a t i o n s  
♦ S u n c o r  I n c .  
♦ T e x a c o  L u b r i c a n t s  
♦ U n i v e r s i t y  o f  A l b e r t a  
♦ W e s b u r y  C a n a d i a n  L i f e   

♦ C a n a d i a n  S o c i e t y  o f  
P a i n t e r s  i n  W a t e r c o l o u r  

♦ O n t a r i o  S o c i e t y  o f  
A r t i s t s  

Elected Member 

How does one paint a response to Jazz? 

To me, it must be a combination of somewhat flattened space, multiple 
perspective and then somehow finding balance and unity within a great 
complexity of both 
extreme and close toned 
space. 

Let me explain. 

What this means, is that 
I basically don’t know 
how to do each of these 
paintings before I start 
them.  Each painting is 
an exploration from 
beginning to end. 

An Act of Faith! 

I do use the above-
mentioned graphic 
conditions to help as guidance, but improvisation of medium, and thinking is the 
driving force behind each image, a process very much like Jazz itself. 

Painting is not a condition of knowing, but more an act of courage, ability and 
faith in one’s self to guide the painting to its conclusion. 

— Brian Atyeo 

2 a.m. Duo, acrylic/mixed media, 36” x 48” 


